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AMERICAN PAINTERS-THOMAS HICKS, N.A. 



HEN Thomas Hicks, who was born at New- 
town, Bucks County, Pennsylvania, October 18, 
1823, was a boy, he had developed a talent for 
drawing, especially for caricaturing, and his play- 
mates were wont to go to him when in quest of 
such service. The antimasonic campaign was 
vigorous in Bucks County in those days, and 
Thomas made a sketch admirably adapted to elicit the execrations 
of every staunch mason in the neighbourhood. The village post- 
master having seen and admired that sketch, presented the author 




of it with Cunningham's " Lives of the English Painters," one of 
the lives in which— that of Barry— fired the enthusiasm of the reci- 
pient. " I will be a painter," he vowed to himself, keeping the vow 
at once by producing a portrait of his cousin, and keeping the por- 
trait two months for fear that it might cause him ridicule. He 
showed it then to the brother of the subject. It was recognised at 
once as a portrait, and the young artist took great courage. 

Dr. Kennedy, of Philadelphia, who was on a visit to Newtown, 
became interested in Hicks, and advised him to go to the Academy 
of the Fine Arts in the Quaker City. The portrait-painter went 




' No Place like Home." — From a Painting by Thomas Hicks, N.A. 



there— it was in the summer of 1839. In the winter, for some 
inscrutable reason,, the doors of the institution were closed, and 
Hicks repaired to the National Academy of Design, then in Beek- 
man Street, corner of Nassau Street. There he drew so success- 
fully from the antique, that before the season ended he was admit- 
ted to the life-school as a reward of merit. A number of his pic- 
tures were soon bought by the Art Union,- which were chiefly 
genre subjects. 

In 1845 Mr. Hicks went to London, and, after some experiment- 
ing in the National Gallery, made a copy of Sir Joshua Reynolds's 
< Infant Samuel,' ordered by Mr. Hippolyte Mali. In the sailing- 
packet which took him across the Atlantic were Mr. Goodwin, 
and Mr. Dalton of Boston, young Mr. Oxnard, and Colonel 
Polk, a brother of the President, just appointed charged Naples. 
Not long afterwards, he met Oxnard in Paris. " Goodwin wants 
to see you," said the latter; "he is in the long gallery of the 
Louvre." Hicks, whose finances were not in a plethoric condition 



— he had left home with a small letter of credit, and with the inten- 
tion of staying away only a year — hastened to find his late fellow- 
passenger. "Walk clown the gallery with me," said Goodwin, 
"and show me what you admire." The artist had been working 
his brains and wrist several weeks in that generously-stocked mu- 
seum ; had, indeed, worked himself half sick, and knew what 
was choice. " Pick out some smaller samples," said the patron, 
when the larger ones had been indicated to him, " and we will 
walk back again." Correggio's ' Mystic Marriage of St. Cathe- 
rine ' was one of the works that pleased them both, and Hicks 
received from Goodwin an order for a copy. Mr. Hicks spent 
three years in Italy. In 1847, Kensett, George William Curtis, 
W. W. Story, and Margaret Fuller, came to Rome, and a merry 
party they made, holding receptions every night. In the summer 
of that year Hicks, Kensett, Curtis, and his brother Burril Curtis, 
went to Venice and remained a month. During June of the next 
year, Hicks returned to Paris at the beginning of the revolution 
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there, entered the studio of Couture — then quite the fashionable 
resort for our young artists abroad — found that the demerits 
rather than the merits of that painter usually descended upon his 
pupils, became satisfied that his own case was not likely to be an 
exception, and, after an eighteen months' sojourn, came home. 

It was in the autumn of 1849 that he found himself in his studio 
on Broadway, near Prince Street, and also in the Century Club, 
where he has held many, positions of honour. At a meeting of the 
club held January 26, 1858, he read a eulogy on the character and 



works of Thomas Crawford, the sculptor, which was published by 
order of the club and extensively circulated. 

Mr. Hicks's portrait of George T. Trimble, now in the Board of 
Education building \ of Pelatiah Perrit, now in the Seamen's 
Savings-Bank ; of Secretary Hamilton Fish ; of Jonathan Sturgis, 
now in the Union League Club gallery ; of Mr. Van Dyke, a De- 
troit lawyer; of Frank Palmer, of Margaret Fuller, of R. M. Oly- 
phant, and of Secretary Evarts, and of Edwin Booth as lago, 
are among his best productions. His portrait of Dr. E. K. Kane 




Portrait of General Meade. — From a Painting by Thomas Hicks, N.A. 



*s in the Kane Masonic Lodge rooms ; his portraits of Dr. Delafield 
and General Meade received a medal at the Centennial Exhibition. 

Mr. Hicks strives to reproduce the character of a sitter in its 

ignest and truest condition, to become in sympathy with the best 
Phase of the sitter, and to transcribe it. He has an especially pro- 

°und respect for three pictures, namely, Raphael's 'Portrait of 
Julius II.,' Raphael's ' Portrait of Caesar Borgia,' and Titian's 

Portrait of a Gentleman,' in the Pitti Palace; and in them he 
s tne embodiment and the vindication of the true principles 



and methods of portraiture. The railroad disaster at Norwalk, 
Connecticut, in May, 1853, very nearly proved fatal to the artist. 
He and his friend were two out of four persons saved from a car 
containing forty passengers. In the studio at No. 6 Astor Place 
Mr. Hicks has been painting for more than twenty years. ' No 
Place like Home ' which we engrave, tells a delightful story. The 
portrait of General Meade, also engraved, is an unusually strong 
delineation — probably the best piece of characterisation that the 
artist has yet set his name against. 



